o AT AR S AR R

£

YIGWNN

g

nJhaddya mean I stele your format?"




readers are kept.

- for * page, etc.

28 T O e
Gﬁ"iit \

e

i \_

Do

THE LEATHER COUCH
By The Editor

IT STARTED WITH GOLD
V.L. McCain

A PIT OF HEBEPHRENTIA

THOUGHTS FROM OUTER
SPACE...a columm,.
By Harlan Ellison

PHILCOW PERSOHALITIES
By Gecrge Viksnins

TIE WEY ODRDER
Dy Bill Reynolds

THE OBSERVATION WARD
a fanzine review by
the Editor

PROJECT MOONBASH
By V. Payl lowell

SECTION 8~--where the

STFAIITASY FILMS
'~ By Larry Balint

2D SESSION
By The Editor

———————— - b

Covers by Gels
and anything else
that isn't signed.

Illusthrations by Dob
Stewart, Bob Stewart
of Texas, Dignin and
Tomcho, David English,

— o ) - B > = e e e Py e - = e Sna S S

PSYCHOTIC is costing
you 10¢ or 12 for 31

Advertising costs 31
for one full page, 50¢

rs

O W e e RO = < it

UMBER FIVE......of.NOVEMBER

TIE /7 [T - /
£/ b £ s Lo e P
/ E/&.: y /:& 7 7 / ¥ 5 . . -,

e (b f ]

\'__.; H J//
S

VHERE TIHE EDITOR RAMBLES ON AND ON AND Ol,,...

And usually succeeds in the sometimes avowad
purpose of saying absolutely nothing. Ah yes,
how well T 'now the terrible words that are -
flang, with disconcerting velocity, into the
‘teeth of editors, editorialists, and others of
our ilk. . "Don't just ramble, gay something.'

CONSOLIDATION or "Squeeze, damn it, squeezei™

last issue there was absoluteiy no contents
at all. This issue, in a suitably scrunched
up and malformed shape, it lesry once again at
you from the tall box to the lert. ‘hig is
called a compromise, After all, there is a
cartain amount of vital information that must
be imparted, and this method is about the
beat I can dream up.

Then, too, there is the cowbination of TiHE
LEATHER COUCH with the Contents page. This
in an effort to rut down the number of pages
in P. (Bitter la.ghter up tattered sieeve.)

Sooooo, instead of writing articles of deep.
and lasting importance and running them as
aditorials, I have ricocheted onto the idea
of sending them out as contributions to other
fanzines. :
Don't crowd, boys, the line forms on the
rightecéecsssvsve dontt all come at ONCB.ascwew
S IO L R IR B () LR
THE OBSERVATION VARD and SECTICN 8 and SECOND
SESSION are room enough to postulate my pre-
postorous principles. This was alliteration?

"L,OBBLIES NEVER LIEY

'las an oudstanding television production. An
hour-long adaptation of his famous short story-
by Nelson S. Bond. The only word to use to
desceibe it is.,..delightful. The acting was
superb, and the theme rusic vas & stroke of
pure genius. My condolences to those poor un-
fortunates who missed this Kraft Theatre pro-
duction. Bond should write mwore for T-vision.
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It started with Gold.
Boucher pioneered, but Gold was really responsible. For

what? TFor a reorientation in science fiction publishing
and editing. A reorientation I feel is for the worse,

ot too long ago science fiction was a product of the pulps
almost exclusively. low the pulps have practically vanish-
ed; the magazines are slicker, smoother, more attractive,
and feature better writing. But something was lost along
the way.... ;

Remember the old pulps? Big blurry type....bun :mn, rupture
and ICS ads....crude line illustrations with an occaticnal
Bok or Finlay which was worth a bit more than just to break
up the solid pages of type....the !Scientific Oddities' sec-
tions....the big blurbs for coming storie s....the messy ed-
ges which shed all over your clothes....the stories which
were a little cruder and a little livelier than now but
otherwise not so much different....and, perhaps most typi-
cal of all, the letter columns.

The letter colurm tradition dates all the way back to Gerns-
back when it was devoted to ernest but usual{y uninformed
scientific disecussions. Science fiction was read chiefly by
the adolescent boy (the young adolescent) until the late
thirties. The letters stermed from these:scources. As the
heavy science emphasis eased off, the letters care to be
devoted more to the stories. DBut the naivete of the writers
was still present. They were passionately in ernest and
managed to discover more classics. in the pages of the poorly
written pulps than wmankind had unearthed in all its previous-
1y written history. And woe unte him who attacked any favor-
ed idol., Horsewhipping was too good for him, but our ietter-
writer tried to make up for it on paper.

ith Campbell at the helm at Astouﬁding..science fiction un=

derwent a tremendous change, and the letter columms also be-
gan to undergo their first important metamorphosis. Stf's
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Laithifnl readers  were growing un, and the fwr“ﬂ Startod ta ot wlil :
them, MHore important, it began to attract already ndrure adults. Camp-~ -
bel.i, himself well educated along such ‘lines, catered to the technic-
ians. By the mid-40's, Brass Tacks-was almosf completely devoted to
tepgthy and abstruse discussionsg of highly technical poznts of contro-
versy, usually over the head of the average reader.

lizanvhile the fiction in ASF had soared far ahead of the fiell and the
wagazine itsslf had adopted a different format from the palps Stf read-
ers tended to regard everything about ASF as being far superior to its

eoppetiters. The format was much better; the stories were much bestter,

and it was only logical that the letter column waa also wuch better, A&nd
if literary construction were the sole eriteria, they were completely
right,

Adolescents, intcxicated by the sight of their own
names in print, still tended to dominate other
letter e¢olumns. . Oscar Frisnd's
juvenile creation, Sergeant ASa-
turn, certainly stacked up poor=-
> ly. The letters tended to be
full of juvenile rantings and : i
plain and simples story ratings.

-—-\ %

: \‘G}";)
Then care Sam Merwin, who tosssd Sl ’)
out Saturn, expanded the column SN
and made a point of personally ﬁ%‘
g : producing pungent and witty com-
Sl ol Py ments on each letter received.
. To my mind, the Merwin Fra at
’ 3 2 : Standard is far and away the high-water mark in
et letter colums in Stfig history.
b y}k In 1949 the new magazinesg started to appear.

2 Letter columns appeared in each magazina ag a
matter of course.

But a feeling seems to have grown up among stf readers that letter columms
which were so frequentely filled with juvenilia were in themsslves juven-
ile: Snobbism had begun to grow around ASTOUNDING, itg good features

as well as its bad. Letter columns were now regqrdeﬁ as part of pulp
policy, and rather degrading.

Actually there seems little reason for thig. It is difficult to pick up
any well-known magazine from HARPER'S through SATURDAY EVENING POST to
the SATURDAY REVIEW which does not still maintain a letter ceclumn after
many years of regular appearance. These magazines seem to sez nothing:
crude in letting readers and amateurs appsar in print in the same pages
with their paid contributors. Nor is it considersd pandering to an in-
significant egotistical mimority, although it is probable that stf mags-
2ines muster a far higher reader rssgponse for their totgl circulation
than almmst any other clags of magazine.

But the feeling had grown up and the first real encouragement it recelv-
ed was one of the first of the new erop of magazinss, THE MAGAZINE OF

FANTASY, which appeared in late 1949 sans letter column, Thaere wag good
reason ?or this., MOF was patterned in almost every particular ag closely
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85 | NOEs] sfter its-extremely sucesssful sigter gegaz i€ ERLERY
AR S MYSTERY HAGAZINE. EQMM in its early days was rach moz e of an

& anthrology than a magazine. This changed with the years and, in tiume,

EGHM added a bock review seetion, butb nothing else. To no one!s partic-

ular surprise the only editorial feature ever to appear regularly in

¥ MOF has been a book review, However, EQMM always had rather long chaity
editorial squibs at the head of each story. Thus despite the lack of
editorial and letter columms, the editors of BQMM managed to naintain
an even closer personal liasdn with the reader than does the ordinary
editor. This practice has also been carried into MOF without quite sO
excallent results, as the Megsers Queen have a uniqgue tailent for this
sort of thing.. -

MOF being the second guality magazine in the field, the odds against
conventional letter colurms, were now doubled. I recall during this
period one friend of mine remarked that vhile
he personally enjoyved all letter colums tre-
mendously he felt it cheapened a magazine to

have one. . i ;ﬁiﬂ? i
| (00 7

nug P A year later came the third N (

‘K} -+  quality magazine. uThis is - . A

your mragazine;t trumpeted I, <&_},,J

L L. Gold. UWe'll print what A{}*ﬁi

) you tell us teo and eliminate S
4 0. Wwhat you dislike.® He had

SRS certain mental reservatio ns,

however. - He flatly refused to consider pulp format, and
went eonfidently ahead with plans for a apecial letler
colurm 2nd dropping the editorial after vhe first issue.

But overwhelming sentiment against the former and for the latter caused
nin to reverse his plans. Gold did not consider editorials desirable;
nor himself well qualified to write them. He frapkly admitited he was at
a Loss as to what te write. ot too surprisingly it is only after close
+o four years of writing +hem that he has finally hit hig strids and now
panks with Campbell, and berhaps del Rey, as one of the very few curzents
1y practicing editors capable of turning out a top-notch editorial.

However, opposition developed to the jdeletion of letters. That from
fandom was to be expected. TFans are naturally contrary...no important
move has ever been made in any prczine since the fan movement got well
under way without being viclen+? attacked in av least one fan article.
purtherrore, the fans who had lcng romped through the various letter
columng, using them for both personal egoboo ard club publicity, were .
devrived of one more sounding board, Less expected, but considerably
more reasonable, were the very strong and determined protests enterad DY

o the writers who contributed to GALAXY.
Theae-vriters were used to scanning the letter columns, each time one
= of their stories appeared, for both praise and critisism. One can
safely assume a8goboo wasg a factor, but an even more important one vas
the "feedback! principle . Triportant writers who turn out arty

hestselling books can study what the reviewers have to say about tuew. g
This tends to point pout the virtues and faults; indicating to the writsis
or what he should write next....not necessarily a slavish | following oF o8

e




the tastes indicated...hs migit deciae,
whers something was strongly dislkied,
to do the same thing again sc well as
t+o force the critics to like it. How~
ever, whatever the writer's Teactions,
he needs some sort of access to the
opinion of others besides his friends
and a few fans he may have who like his
work well enough to write him slavisn
letters full of opulent praise, or
those individuals who dislike him so
yuch as to do the opposite.

Unfortunately, the average short-story
writer hasnit this opportunity. Sell-
ing tco magazines, his stories never
appear between hardcovers, and th
average reader is so indifferent as

to rarely mention a story. He reads
it and forgets it. Only the most
exceptional stories evoke much reader reagtion.

The stf field hag always been different. The writer of even the most
trivial gtory could count on at least ten or a dozen brief comments

to indicate what he d4id right or wrong. The important writers 1like

vyan Vogt, Bradbury and Heinlein were able to keep their fingers con-
stantly on their public's pulse, gauging the reaction of gach phase of
their work. TFor instance, when the fan clamor against Pradbury'!s Mart-
san stories became too heavy, he simply stopped writing Martian stories.
irithout the letter colurms, how could he have known resistance wwas
building vp to them? He might have received an occasional complaint, but
how was he to know these weren't just from a few soreheads?

gold reported that some pros even doubted his word regarding a senti-
ment against a letter coluym so strongly that he was forced to let them
perconally examine the mail, They still weren'it completely mollified,

s0 he compromissd: he would monitor the mail and coupile lists every six
months of the most popular stories in each issue. This would at least let
+he writere know how popular each story had been, although 1t was a far
cry from the detailed story of a letter column. "

This was vaguely patterned after Campbell's An Lab. Gold pursued the
plan for clos eto a year, then announced he was going to replace it with
a hetter. Ho word has ever been heard of it since. Presumably the a
zuthors must rely on the occasional stir in the fan press over a ibig?
story like "The Demolished Man', or the extrenely brief comrent a story
receives from the critics if included in an anthology...unless they can
come to liew York and invade Gold!s sanctum and insist on seeing the
letters that have come in about their story. Since there is no letter
column, I doubt if the GALAXY readers respond as heavitly as do those of
the obd style magazines,

The GALAXY experiment seemed to make no great inroads at first. New
magazines, such as IF, appeared with brief letter columns,

Then, with pulps going out of business and digests appearing on every
side, Ziff-Davis launched their FANTASTIC experiment.
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FW?”*ﬁ - The magazine obviously was expensive and this provoked
o 7 + tquite & bit of praige from famdoms rost of it unearned.
i Bpogs Wny cans - felt thepye wore fiow four qualiiy magazines...
' and not one had an old style letter columm. ?It was
; always assumad the ASF type letter colurm would not fit
/ C} in.any other pagazine,)
° :
FANTASTIC was distinguished most, however, by having
\\ not one editorial feature, unless one counts thkhe little
55 biographical spmidgets on the inside front cover.
Pther editors had maintained, one wWay oOr another, the
P all-essential personal touch with the readers. Howard
i A Browne has attempted to use MoF style blurbs, but his
‘pasie lackx of sympathy with the field and with the .
readers shows through and makes it a failure. The re~
A/rf) sult has been a magazine that ig little more than 2

/ . . ~regularly appearing digest-size anthology.

Even more important was AMAZING's metamorphosis from &

conventional, though very poor, pulp into an identical
mate for FANTASTIC sansg all editorial features. Tt is impossible to tell
the two magazines apart unless ons looks at the title. '

This seems to have been the erucial change. Since then magazines Nave
continued to appear 1n digest-gize with greater frequency, and I believe

- "Cﬁfﬂ

not & one has ineluded a letter column since then, A few have editorials.

Many don't even bother with the long blurbs of Browne and  Boucher.

" These magazines explode onto the s tands with inecreasing frequency. The

stories they publish are by the same authors and thus do not add tc a Daga~

zinels identity. They ave all the same
size, and none have sany raal editorial

policy or individuality. It is diffi-

eult to even remember what the

new magazines are like.

This would never have happened in the
5ld days. A magazine might be good or
it might be bad, but each had itg own
personality and one was never in doubt
about which was whicn if you were in
fandom. But how many can conjure up 2
clear mental picturs of the editorial
personality of such magazines as COSMOS,
UNIVERSE SF, and ORBIT?Y

To add to the blow, Sam lerwin, second
only to Campbell as an editorial writer,
and 2asily thne finest conductor of a
letter colum, returned to the field
+ith FANTASTIC UNIVERSE which contain-
ed neither feature.

Yhy bother to eall these publications
magazines? Why not just issue then
whenever convenient as collections and
let it go at that, as does Ballantine?

k
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Lhe decllne of’ edltorlal ﬁeYS%nal--
ity chiefly tracable tTo the cru-
sade against letter columms
is important, but the truly
- important and perhaps tra-
gic effect is the lack of
a sounding hoard for the
writers. Is it any wonder
, : that the new stf is getting
B ¢ .vllcker and slicker and less
'jana less memoraivle?

Boucher ploneerasd. ¢
Gula was really responsiblav
And Browne did the flnal hatchet work.,

T wonder where it will dll enﬁd Please, you editors, bring back the
lstter columns before aﬁlenﬁé fletion go8s down the drain with them.

y
=T, L. MeCaln,,
Illos by Bob Sle rart.

A-BIT'0F HEBEPHRENIA.

N o ' Gy i
i From a De letter:

Seems this father left his
. dauchter at a friend's house while -
Bhtierviade acbusiness trip. :..On peturn-
~ ing he found her to be a trifle
- pregnant. He questioned his friend
horo s A AR

"ind where did she sleep?”
he finally asks. : 3 :
) "In my son's rcom,
"My God, in your son's room”r :
: "Ueli,.,th TE Was a screew :
i -between their beds." .
§ % "And what Lf he went behlnd
1the screen?" ‘
i Mjell, in that case it's
R Bossible, W e
b . :

. But, David, how ' T never

- can a girl “ysaw. this

. become ey . wonan -

a trifle : +' berfore in |/ .
- pregnant? my L fe M £




BY SAM MOSKOWITZ

THE HISTORY OF SCIENCE FICTION FANDQM

# There are more than 200,000 words,
over 200 pages.

# Many photographs of fans and fan-
evants.

# sturdy eloth binding. A library
sized book!

# A beautiful dust Jacket designed
and drawn especially for THE IM-
MORTAL STORM by FRANK R. PAUL, the
dean of science fiction art.

Send $5.00 now to

The Atlanta S~F Organization Press
e/o Carson F. Jacks

713 Coventry Road o

Decatur, Georgia. . , o

({Mention PSYCHOTIC when ycu buy))




vesssd column by Harlan Ellison

Some things I've been wondering about: have you noticed
that vrevious to the now famous Colliert!s syposium on space flight,
every. S-F artist had his or her own personal preconceived notiouns
28 %o what the first spaceships and first orbital stations would-
look like, but that now, after the Collier‘*s job has been not only
accepted as the most logical visual -extrapolation of what those -
first machines would resemble, that nearly all the artists, most
prominent in this discussion being Schomburg and Emsh, have suddeniy

_begun drawing those units with such startling plagerism, that it

is obvious that they are indeed copying. Such a blatant form of
out-and-out idea stealing is, to me, basically revolting. Schowmburg,
who shows signs of becoming another Bonestell, may be simply imi~
tating his favorite agtronomical artist, or he may he too devoid of
nis own ideas to logically build-up ‘a spacaship with the necessary
attributes but with a different shape. :

The other thing I've been noticing, is the steady decrease
in quality of the interior artwork in every single proragazine., kven
Astouniing, which consistently featured interiors of at least in-
teresting content, has fallen prey %to that malignant uisease: Anaemia
Interioritus, The art for "What Thin Partitions” in the Septenmber
number, done by someone known to the field as Vidmer (but, odly e-
nough, who signs self as "V. delMer") are but mere henscratehes, and
the art by Van Dongen, while being good enough, shows his inability
to draw the human face in any rore than a few expressions, The -art;
all the way from Finlay's prostituting habit of making up photec mon-
tages and then re-drawing them as his own art, down to Amaging's new
nabit of using art that isn't even vaguely science~fictional, bvt is
too too modern, makes me wonder what has happened to the good old
artists who rerformed with such startling ability. Such magazines
as Fantasy and Science Fiction and Fantastic Universe not using art
lead me Lo Delieve that Boucher-lcComas and lferwin {or whoever nas
taken over SaMerwin's job at FU) realize it was rore important to
worry about getting good stories than to worry about getting art,
which is often several hundred times harder to come by than manu-
seripts of worth. Right now, insofar as I can tell, the only maga-
zines giving the reader a decent proportion of good art are IF, Start-
ing - Thrilling Uonder and Science Fiction Plus, With the possible

exception of Emsh, Freas, Laurence and Ashman, the field is devoid of
any true talent that has all-around ability. ;

Y
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praise, btut not Tfor what he deserves. .Sam Moskowitz iwas been ap-
pieuded from here to Point Barry, but dtls been for hig. far writ-
ings and his fabulous The Immortal Storm.(coming out shortly i n
hard cevers from-Carson F, Jacks, 713 Coventry Road, Decatur, Ga.
at $5.900," It has a dust wrapper by Frank R. Paul ané is,. in the

. tumble opinion of this columnist, one of the building blocks of a

good fan library -and the only colierent, albeit slightly biased, his-
tory of fandom), I'd like to extend to Salithe big llurrah! for his
york with SFPLUS.  'hen the first issue of SF£ hit the stands, the
ery, "Abortion, abortion!" went up from the ranks. . bBut through dilil-
gent and energy-sapping worle over the past year, 3aM had toned Hilo
(rosbeak down and now there emerges a publication which might well
be termed "coring up fast". - Fandom and the entire field oi science
fiction owes Sam Moskowitz a great debt.  For I believe that in Sam
HMoskowitz's SFPLUS, not Gernsback's SFPLUS, there is a Great White
ilope for the field. :

May I, in my snug safeness 'in Outer Space, also finish out
this initial column with a large, curling sneer at someone? I may?
thy thank you.- I'd like to extend a pink tongue and a large flatten-
ed palm across the buttocks to a great fellow, personally, but -
der behind a typewriter---Ray Palrer. Ray, lad, that first editor-
jal in your new Sc.ence Stories was not only crack-brained, it was
thoroughly downright insane. I'm ashamed. Trying to s tart another
hoax, Ray4A? And just when you were settling down so nicely and being
a good editor for a change, instead of a circulation-hungry polyglot.

THOUGHT FROM OUTER SPACE: Don't get too hepped-up about the way the

publie 1s taking to science fiction and praising it left and right.
They praised and patted Gaius Julius on the back, too; until things
iient wrong in Rome. Then those patting hands sprouted knivas. :
Science fiction may have to squavlk through bloodied lips,; "Et tu
Brute?" - \
Yours very Birdbathly)

R S
JAY - : ;

"There goes that crazy
Orville again."

-Bob Stewart.
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By GCeorge Viksnins

L

Meevin Suyder is 19 years old,-a college student, has blonde hair and biue

' ey2s, and about 5!'5" short. He is quite conceited and self-conscious. This

is shown by the following episode which occured Sunday evening at the ban-
Bsic: 3. - A table at the banquet was reserved for us 7th Fandomitss. By
invitation, Harlan Zllison, John Magnus, Jack Harness, Andrew Conn, Dave
Tal and myself, besides a couple of girls, naturally, weve sitting at this
tablea There ware a couple of empty seats, though, Suddenly, as ve walited
for sorme other fellows to arrive, Marvin Snyder care up to the table, sat
dowr without a word, and started to attack his food. He hardly said a word

» for the rest of the evening, I have nothing against Marvin personally, but

*t seems that he manages to insult everybody all the time,

" Lyle Kessler, on the other hand, 1s as nice a guy as you'll ever meet.

Many of the faneds (Browne. Eilison, Silverberg, and othersj who had some

"Gifrerences of opinion witr "% 4, after meeting him-said that he wasn't %...

as bad as he seemed", and vere very friendly with him, He is 17,
around 5!'8", and hcis brown hair and grey eyes, He is a good writer and an

~ gxellent editor. There are only two noticeable faults: first, he tennds

to worry & lot about very wminor things, and second, he has a tendency to

" exagerate; to tell fanciful stories. In other words he is a bull-artist,
. These two minor faulls are noticeable.only when one has known Lyle as long

as T have. -

Harlan Ellison is a short and skinny guy with horn-rimmed glasses and an

unlit pipe. He has an inferiority complex, though, This was best illust-
rated when Bob Madle, Lyle Kessler, Jack Agnew and wyself were sitting at a

table in the bar and he pame up and sat down. He started cracking sowme jokeg

(e is a very lively and talkative fellow) and when he had finished and saw
hat Agnew hadn't laughed as hard ag the rest of us, or saw something T don't
know about, he asked Agnew: "You don't like me much, do you, Jack?" . Bob
Madle started .aughing and Ellison admitted: *"Yeah, I have quite an inferior-
ity complex, don't I?" This complex was also shown in various other ways.
Despite that, Harlan is a very nice guy, has quite a sense of humor, an excek
lent memory, and is a good worker, .

Rich Ellskerry, a rather corpulent person, has blonde hair and (vep you
guessed it!) blue eyes. (If I'm beginning to sound like a phonograph fecord,
gxcuse me, becausecl gotta say something and I can't remember too much of
the comvention now, I wish I had written something down, damnit%) Rich is

~ well known for his criticsl articles which criticize everything in sight.

He is an excellent user of rhetorie¢, but sometimes his articles are so
conderming that they becone ridiculous, He committed one blunder a little

© while ago; he wrote an articls for A LA SPACE (which is a blunder 4n itself)
in which he said he was leaving fandom,...and then he showed up at the con-

vention. . That's one thing I can't stand at alll

Norman G. Browne is a pretty shy guy when you weet him, but boy, does he

hake up Tor that in print! In hls fanzine and articies he is an egotist

if I ever saw one. All VANATIONS ever had was a column of guestions direct-
ed at him, a letter column, a long editorial, parts of his life, and a
couple of other departments. Vhen you meet him personally, though, he seems

pretty uman and pretty nice.
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a poetic satire

by

BILL REYNOLOS

Listen, my lads, I'm going to sneeze,

You know what that means: there'!s a story in the air,
So wipe my noses, all eight of tham;

Rrush the tears from my eyes, I'm sitting on thems
Prepare for the epic of our race: attend ms!

For you will learn that we are not the ¥en,

We are the Fen....

So, stand around me, and hold your heads in shame,
Do not drop them; each has a name

That is earried by another
. malsely calling itself your brother.

I
The thing fell on this very spot
A few years, that seemed centuries, past.
Does not the odor of its twenty-five scents linger?
The perfumed mists cleared from a figure so crass
That we thought it was brass
Until it procladmed in a voice never bold
That it was not brass; that it was Gold.
T shook my heads, which was easy Toidiox
They were lying at my feet
And not at my. seat.
Tt was easy to see that he was brass.
But my companions had left their heads at home,
iThich is not surprising since our heads are bone.

To be not brass but Gold is c onf ound ing
So they all agreed that he was Astourd ing,
The clangor of his Jjaws as he tried to speak

= Convinced us that he was an Unknown freak...
Ard less Astounding, so to speak.
And speak he did.

7 He bared his chest, which was strange to dog

We have chests, but they're home too.
He bared its contents to thoge' surround ing
And we had to agree that this was Astound ing.

e
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I was sure he was brass when he forbade us to speak
So I gave his arm a 1littls tweak.

Tmogine my surprise when I found him cold,
I had to admit that this was Gold.

I prostrated myself at his feet

Which are difficult enough to face

When you're all seat amd hard to reach.

I begged him to give me a pretty speech
Like those that filled his chest;

Like those he proclaimed the best,

Vhich is more Astounding when you realize
That this isn't brass; this is Gold.

IT
To the capital our precious burden we carried,
Never a word he uttered which was not Astound ing:
9o the crowd grew, and us they harried;
Eager slaves to this creature redourding
Not of brass, but of Gold.
Into the capital we trouped
Into the lead-sheathed cavern known as Fizz
Ruled for eons with the greatest prattle
From the honied lips of our despot Rap.
On his right, beneath a jewel peaked cap,
Sloped the formidable brow of his magician Merwing
To Rapis left was a barber,
Unobtrusive as a robber
Jas the royal pet of the court
And was fondly known to intimates
As the Shaver, barbarian of the caves.
In the plaza sat the imperial trio
To contest our demanding will
That here was Gold to f£ill the bill.
"Destroy the Traditions found in the scramble!"

Belloweé our Rap, "Forget what we fought for?
Diswiss the torures of Burnback? We suffer
- gtill the radiation scars of that villain Whole-Hind.
Can you forget our past; the battle so Amazing
Nay, so Astonishing with violent Super Science??
our heads bent with a shudder of panic,

That we survived was more than a Miracle:

A sanguine history that was Dynamic

Tith the suffering of countless Fen.

Fen, our slaveg, who bscame our masters.

Fen whe tried to counsel us with blasters;

Fen who threw missives into our eyes

Until our brains reeled with fear:

Who ruled the sacred Conventions with their cries.
So little like our-Gold who now stood here....

Qur savior Gold immediately became

Then he jumped forward to speak:
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"] am not the past you blane.

Belabor me not because ye are weak.

The Fen are the past;

To be fargotten with the rest...

i7ith the rest of your ideals so shallow.
Bacome your oun masters

You are not men hollow,

The dangers are past, the Fen are dead
Or few in the hills remain.

Forget them and they will wane

As we wax praising ousmselves,

‘Forget it all, with an eye on your purssg

Realize that your ideals were only yOour nurss
To make you as you are: ready to be serious...
Fatal to Fen, who find it curiocus,

Farget the ¥en and they will perish

With your ideals that they so cherish."

The btowing audisnce get up a gasp

Whick 1s easy to do with so many mouths;

They shuffled their feet and rolled their eyes
Cn the floar and sat and waitsd for mora.

Rap sat gtiff and tightened his lips

with a twigt of the neck amxl a roll of the hips.
#The Fen multiply like faneds these days."

Rap tasted doubt in the air.

"They do their treachery in devious ways;

Ways to us that aren't quite fair. ;

Ah, but appease them with praise;

Recognize the Fen and psace will stay.

Print their proclamations, smile at their ways;
Becone their brothers and our chain will stay
Willingly around their collective throats,
IJetting us guide them like tiny boats.®

Gold gneered at the dull eyes of Merwin,
Frightening the Shaver behind 2 drape

While Rap blinked his eyes at the concourse.
"Appeasement to bscome slavasi® retorted Gold.
There are traitors even within owr feldl"
With a lnmife hidden in hiz mird

Ee stabbed our ruler frowm behind.

Then he seized Msrwin by ths ears

And wourded him too...ln the rsap.

Before we could move a reluctant llmb

The barbsr fell to our Goldis whin

Ard was sent sliding to his cave

Tn 2 pool of bloed that would make him behave:
A Dero for all Eternity.

£y
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npispose of the carcagsesi" our new chief cried.
#N0. Let them sit in their liesl” we shouted .
n0ut of the city...or else to be fried
In the burning books once red oubted . "
Piled in a heap were the gacred Signs
Pro and Fen. They, the hallowed ten
I1ay defeated and cheated
By the Astourd ing revelations of our despot Gold.
Removed all were references to the Fen.
And from the bright flames cams a great stink
As things Weird and Startling were added to the fire.
Je were unnerved by a shriek without the wall .
As Merwin hurtled his wretched body into the Universe.
9o it is that the great must fall...
Ag Rap retired to compose more verse,
Shunned by Fen and Man, impotent without hig Shavaer,
vandering the hills without favor,
Tortured by his Imagination, his mad hrain
Living in the past, in Other Worlds of fams.

v
g¢ the new arder was egtablished with these cries
From Gold our saviar: "All else is liewm.
Be Like Me is your n&w ideal.
From aow on, the Fern are unreal,
Only through the dullness of similarity
Can we become alike with most alacrity
Until each is like ne,..unrec ognizable from the other.
Iet the only tradition be that I was as a mother,
Pegetting mags with but one identity.
Here is the flag to follow with awe;
Filled with rules most Astounding.
4 constellation of precept and law.
Remember its immortal title?
Remember GALAXY!®

---=-Bill Reynolds

T
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A FANZINE REVIEW BY THE EDITOR

DEPT. OF AMPLIFICATION, CORRECTION, AND FURTHER CONDEMNATION RE DESTINY:

over two dishes of chocolate ice-cream, Maleclm Willits and I
recently had a talk. He protested that Destiny I8 a fanzine, Ande T41%
agree that it is...techniecally. But not spiritually, For the policy of
the mag, as outlined to me (and as I remembar), ig that of expansion: of
growing in circulation, of attaining newstand sales, and admittedly slant-
ing toward non-fan newstand buyers. Not completely, understand. Just e-
nough sto keep them happy.

Confirmed by Mal was the inclination among photo-offset eds
to feel that letter colurms, as noted in the lead article this issuve, are
not an' attribute of quality; one can't waste expensive photo-offset space
on mere letters. Let me hasten to add, however, that Destiny has had
letier columns in the past.... From what I could gather, they were mimeotd
appendages to the zine proper. The poor relation.

The whole point is this: Destiny obviously is now, and-hopes
in the future to be, something more than a fanzine. Fine. Nothing wrong
with that. But I can't see this wanting to be all things to all fans.

At this point I can see Mal's terrible frown, nis BENgry, S
cscowling face; I can hear: the mttered curses and dire threats. I 'Sihadl
be looking for an article from you, Mal, explaining, defending, and other-
wisewclearing the shadows of ignorance formed against the mighty ediface
of Destiny.

BOO!, Bob Stewart, 274 Arlington Street, San Francisco, Cal., 5¢, 12/50¢.
How quarterly after eight monthly issues. The drain and strain apparente-
1y was too much.

The cover on this V1N8, is a semi-cartdon of a scena on an alien
world...I hope. By McIntyrse, it no doubt suffers a good deal in mimeo
reproduction.

I'd say that the main failing of Boo! is the plethora of colunnists
who babble on and on and don't say yuch of anything. And wwhen they do
say something worth thinking about, donit say it well,

NThe Yar of the Li'l Critters" by Pob Stewart, wa g the best thing
in the issue, with "Ghoul® by Terry Carr, end "The Merchant of San¥Fran'
by Larry Balint taking closee seeond place homors. There 18 a horrendous
pun by Art Wesley which defiss description. There is also a thing by
DAG:mar entitled, "The People Who Make Boo!" A clever spate of wordage.

The Art Section, after having been slaved over for hours and
hours, still proves it can't be done on a mimeo, The best of them was a
Bill Reynolds effort in a modern symbolic style. .

BOO! gats better and better, and is more than worth the 5¢ per toOPY

price.
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158 411, Orma McCormick, 1558 W, Hazlehurst St., Ferndale 20, Mich,
B0, 8¢ o) G /w1 QU :

A beantigul mimeograrhed and hand-crayoned cover, drawn by Share.
I count six colors; a tremendous amount of work.

Going through the mag: "Destiny" by Page Brownton, has a driving
rhiythm entirely in keeping with the subject; the phrasing of "Song For stey-
At-Homes" by Dean A. Grennell, was gently sardonic with its more than appro-
priate and discerning insight; "Aftermath", from ADAM INTERUATIONAL 2EVIZEW,
by James Angell, struck me as extremely well written, The often used d oo~
day theme is the theme, but so well done it is that any other poem of the
type will have to be Just terrific to compete.

T must wention Theda L. Pobst's "The Searchers(To A ILady In Doubt)¥
as an example of excellent poetry., It is a pleasure to read.

I deplore the too sweet and lacey aftertagte this mag leaves in my
pouth, Space, travel in space, alien worlds, all these are filléd with.
darger, death, and worse.  Yet, in STARLANES there is an obvious lack of...
well, call it masculine influence, The poems have no guts.

A LA SPACE, Kent Corey,Box 64, Enid, Oklahoma. Bi-monthly, 20¢, 6/5L.00.

The cover on this issue, #6, continues the banner heading for the
title. A sub-heading: "The Aristocrat of Fandom"; is inexplicable, Not
only that, it's contemptuously presumptuous. "Colonel Corey, suh, your
so-called aristoeracy is fabricated on nothing more than exceedingly wish~
ful wishful thibking. Based on nothing, it is as hollow and egotistical
as your cther sellerm and earth-shaking pronouncenent cn the cover, %in
Independent Fanzinei®", Come off it, Kent, come off it."

The one good feature in this issue was "Nogo", a comic strip
take-off on POCO. By Ray Ogden, it is damm near as good as POGO itself.

Two fanzine columms, of which Gary Curte's "Alien Fanzines! ig
tha best, though too enthusiastic by far.

The utter low for this, or any other issue in, any other fanzine
1 have ever gseen, is the "Gossip Page" incorrectly spelled ‘'Gosip Pagel,
There is a reward of...no, it says Uprize".,.for the lucky fellow who
suesses the author of this thing. $5.,00 is yours for spotiting a style.
My guess is Balirt. The whole thing is in the worst possible taste, and
throws a distinctively unfavorable light upon the editorial ethics and
judgenent of Kent Corey, wich would appear to be at best juvenile, immature,
and thoughtless.

This particular issue gats one big panning.

RENATSSANCE, v2n3d, Joseph Semenovich, 155-07 7lst Ave.,, Flushing 767, N.Y,
Published irregularly, 10¢, 12/351.00.

The cover by Capalla, wasn't too good...nor too bad...just a
cover. In fact, the lead in the picture is badly drawn. it inspires
no furthsr comment. '

One great big gob of "Fortean Phencrena' by George T. Vetzel is
the 13 page stopper in this issue, This stuff is fine if you like it....

Bob Silverberg intelligently discusses the question, %l/hat Is A
Pulp Magazine?W, He points out quite ably that it all depends on the
values .usad: Ddo you judge by the quality paper, or by the qual ity of
writing? 1!, Silverberz maintains that pulps are pulps because they use
pulp paper, The matter of writing quality is not a thing easily agreed upon.

Flmer R. Kirk discusses "Science-Fiction Versus Fantasy® which is
likte saying, "The Bedroom Versus The House." Science fiction is a part of
fantasy ag a whole. Mr. Kirk didn't bother to define his terms. A4 good
thing too, for nc one can agree on them., This type of discussion seewms to
ba largely usse.ess.

This zine is slanted toward the Wetzel specialties, and has a small
but loyal following.
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&SP vlng, Jerry Burge, 415 Pavillion Street, 8.8., Atlenta, Ga. o 15¢,
10/51.00, no ptblishing schedule- listed.

A very, very nice painting by Burge is reproduced on the cover.

The scene and styla remind me of a frame from a hypothetical Walt wvisney
weird cartooil.

fleat contents page, only one illustration in the entire mag, aud
fair wineo work. It seems that nobody, but nobody, can beat a cheap
machine., Layout is plain and simple. Material is good to excellent, with
1ijods & Beclis" by Calvin Beck taking the lead. Beck talks informedly and
intelligently on various and sundry matters, and writes atraightiorwvard
lucid prose. _

A piece of fiction, "The Tonal Analyzer" by Fred Chappell, started
out and continued as though it were just another imitative pro-type story.
But, the ending saved it and made it well worth the reading. That las t
Line st . :
ASFO, especially in interior appearance, reminds me of SPACESHIP.
The material isn't quite as good, but the resemblance is still very much
there. This fanmag is good as it stands. Successive issues will see if
editor Burge can improve over this first editing job.

SoL #9, Dave Ish, 914 Hammond Road, Ridgewood, New Jersey. 10¢, 6/50¢.
Published somewhere betwesn a quarterly and a bi-monthly.

The cover by Jack Harness is a beautiful examile of three color
mimeography. Think of the work....

The editorizl a new facet of famning I hadn't previous ly heard
about: focal points. It would seem that all the "focal points" jump on

a2 bandwagon and procladm themselves Seventh Fandom. This is very snobbish
and very najve. But these fans, in" an attempt to be important and become

BiNFs, lose perspective and lose contact with reality. Tut, wotthehell..,
it's harmless fun. Go to it, fellas, but rewember not to howl
too loudly when twenty or thirty new fans elbow you aside and proclaim
themselves eighth fandon...-

Ed Wood, in his article, "Fandom, Grow Up Or Cet Lost", indulges in
2 familiar and useless pastime: he deplores the snafu's, dilly-dallying,
irmaturity, obstiniteuncooperativeness, and independence of fans and fan~
dom.  Ed Wood, and many others seenmingly cannot or will not realize that
fans are inkerently all the above. Generally, fans are rebels agai us ©
suthority. In fandom fans find a délightful anarchy and a chance to yax

and pound their drums and toot their horns., There have been, are, and pro-

babl y always will be fans who want to give fandom a purpose, a goal, and
ethice. But the trouble is, there is no way mn the world they can enforece
these things. So, after shaking their fists in helpless fury (in and out
of fanzines) they frustratedly drift out of fandox.,. Other fields ara
wore rewarding to these would be Comstocks, preachers, and do-gooGers.

ViEGA #11, Joel Nydahl, 110 Front.St., Marquetts, Mich. 10¢. Monthly, I
think. - The squib on the cover only says "Fandom's leader---~% this time.
Cover forrat is good. TLiberal us e cof texture plates 1is clearly
the factor that makes the cover as effsctive as it ia&,
Wot ruch in this issue. Joel is saving his strengih for his
Annish. M rnm. Take care, Josl. Remenber OUPSLAI . _

; VECA is wimeo?d nicely, layed-out nicely, and very probably (for
the present) is the best monthly extent. Mmmiff...I just thought of
something: with Boco! gone cuarterly, I think PSYCHOTIC and VEGA are the
only two monthlies currently publishing. :

"En garde, Joel, zisz iz zee fight to zee bittair endi®

_aue it
LA
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E 77, The' Annish, Bob Peatrows Y, EOY 624, Horfeolk, Nebrasks. 5¢ per,
: ppr year. -Bi-monthiy (supbcsad¢y)
T'm damyed, But.thig is a very nice little mag I Badntt noticed

. previ ou Ay that the prLce was only 5¢, and %hat Knowledge amazes me. This

,f’ls the buy of the year.

A NICE cover by Bergeron, and a -host of 1nber1av illos by Naaman,

i.L»A¢lLan, Gilbert, Grennell, Harness, IFleshman, Hopkins and the editor.

Just about every page has a filler of illustrationa All are good to excei-
1ént" Bergeron has several full-page illos that came off very well.

AR The material is all good. -But somehow nothing stands ocut in my
wind as eloeﬂtloual Most interesting tho, were "King Kon'' by Jack Harness,

iand "Tre Art OF Getting' by Hal Shapiro, The layout of )onald Cantinis
© columm "Digjointed and Un-Epoch-Making Facts About Editors and Authors...

Botli Fan/and Pro% took up damm near as much roonm as did the columm itself,
A good zine,. this, and is vdry well reproduced in the ditto

| precess in up to LOUPTER oS .. (48 Valk aren't getting thiS fanmag, you

should send in the nickles pronto.

. FANTASTA #8,- Larry Balint, 3255 Golden Ave., Long Beach 6, Cal. %"2/5¢ or

slightly mere if you desire it carved on stone.™ ‘
This 1ssue contalned fhreo things on its four well wimso'd pages:

"G]oep“tue editorial; "A Synopsis Of A Synopsis Of A Synopsis Of The PHIL-

CON" by Lyle Xessler; and a-fanzine review titled PATLANTIS...the lost col-
wm” in which the number of asterisks signify the rating of the zine. Some-
thlng like Jirmy Fidler and his 1-5 bells rating systemn.

JOunlng much 1p this zine, but it mskes for a pleasant 1hvpe

pminutes reading.

I keep thvnkivg of .the postage/on the carved stone editicn....

. BCLIPSE #'5, Ray Thompson, 410 S. 4th Streeck, lNlorfolk Nebraska. 10¢, 6/50¢.

Bi-monthly, this zine presents a loosely knit appearance and slightly be-

'low average material. There wasg a cartoon on the cover,

The Story of the Atom! by Daryl Sharp, had lots of action, but
very little plot. Short on characterization, too.
"The best ditems in the issue were "Inertia", a column by Joel

Nydahl, and "EEK", the letter section. In the later, Larry Balint says:

“SITUALION BSCARLET was lousy! I didn't read it...."
ECLIPSE should improve a lot to really be worth the asking pricek

- Especially when compared with Norfolk's other zine, MOTE,

MUZZY #4, PFC Claude R. Hall, US54100511, Btry A, 6th Tng Bn, AAA RTC, Fort

'‘Bliss, Texas. ...0R... Claude R. Hall, 807 II. Main, Carisbad, Hew Mexico. -

The Army address will reach him muach quicker‘m*even tho you spend two days

”,wrltxng Gk o,

And PFC Hall writes a good editorial and generally sho ws a good

_dual of intelligence, if nothing else. Breifly, the zine needs lots of

good material, as the editor well knows, lle wails for helyr, and I wail
in sympathy . Question: "If material is s o short, why come out on the
monthly schedule?" -

No, no, not 15¢ for this 71ne° Surely not?... ot even the

"mrrorable "ihy I Keep My Brother, Antitwerp, In A ClosetV was enough to keep

this iSaue afleat.

—— e - e —— ——

" jext issue will see a review of: SPACESHIP, SPIRAL, DAUN 18, XENZRN, INSIDE,

SPACE TIMES, TORQUASIAN TIFHS, GRUE, S.M, GAZETTE, COSIIC FAONTIER, Fﬁvtdst"c

| STORY MAG, TYRANN, AND (s»oor it, please).. .and ofhers if room permits.

%
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Having long been a harsh ecritie of the science-fiction filwms releaged
from Hollywood, and having seen a number of flops , I feel that when
a good movie does coma along, it should receive all credit due it. Of
course many fans may disagree with re, since T liked IT CAME FROM uUT-
IR SPACE, contrary to popular opinions of said production. :

Robert Heinlein, long known to stf readers for his fine "juvenile" and .
madult" novels, and the man who awoke Hollywood to science-fiction 1in

1950 with DESTTNATION MOON, has just re-awakened the dozing film capit-
al with a picture entitled, PROJECT MOONEASE.

PROJECT MOONBASE combines the featureg of a well-written, well-acted,
scientifically correct one~and-a-half hours of movie entertainment. It
isn't over teclmical, as in DESTINATION MOON, to the point where it

v~ downs the plot, nor is it all story, unscientifiically made as was THS
MAN FROM PLANET X.

-~ A prologue informs the movie viewers that in 1948 the Secretary of De-
fense advised the building of a space satellite, and {rom there brings
us up to 1370 where the story takes place, A satellite has been estab=
lished by a peaceful nation, and is threatened by unfriendly powers. No
one country is named, and the only city mentioned is San Francisco. My
impression was a "united" North America, as far as rescurces and men were
concerned. However, the President of the United States is mentioned and
shown. The plot calls for an unfriendly nation to destroy the ominous
Neye in the sky" and thus enable its own space experiments.

I won't disclose mwore of the story for obvious reasons, but I would like

to mention some of the scenes and miniatures. I was impressed with the

space ship CANADA take-off and flight through the atmosphere to the satel-

lite without the customary spliced-in shots from WVhite Sands Proving

Grounds. The take~off was rather shaky, but a triumph in miniatures. The

space satellite was a solid disc. By solid T meam it wasn't vacant at the

hub like a doughnut, but filled in with rooms. There is no gravity with-~

in the satellite, and magnetic shoes are worn., The recason for not having

at least "artificial" gravity, produced through centrifugal force, is

to allow more room for storage and people. An exammple of this is when

the two main characters in the movie pass a fellow space serviceman who

is walking on the ceiling in the opposite direction. It is practical to

., figure on twice as many people using a hallway as would bhe possible with

- an gravity at all. This brings to wmind the signs all alang the hallways
reading: "Please Do Hot Walk On The Walls."

e

The space-goling ship, unable to enter the atmosphere, vaguely resembles
the same type from Collier's magazine. Scenes on the moon are actually
superb. They are equal to the best Bonestell’is one can find. For instance,

~ when the six TV cameras on the space ship (then grounded in a crater) pan
around the ship one at a time to show the surroundings, the shadows coincide

Jofethoes SRS S e B4 oy S
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SibhcERe dirvection to'sthe) sun,

interesting feature is’ tho clothes worn on space flights. They
«of shovts, dight bOObS, and AI-shirts ;«with -small caps.. Ilusignia

S vank is worn on the front of the left shOleer Reascn for.such cloth-

@ 18 t0 decreas2 welght -onbeard, ship. As it is stated in the movie,

ihe governmelit spends 300 per pound to 1ift material to the.satellite.

_E'TT¢J3HT panels are beside the aanleratlon bunks and are conpract and

Lighit for the same reascn.

AT
AR

giaatitle ddta on orblta, terminators, Lunar measurements (on the sur-

aae), rocket fuels, and landing and take-off Droceeduvev are as correct

¢c=n be uxp?c+ed without making the non~etf, hOH*“ClbntlfLC public
1.it as '"high-hat", :

57

) f G2

Tisre may be a bit of scieitific double-talk here and there, but i t is
narmless., Reudlngs on three navigational stgrs--Vega, Polaris, and Fomali-
haut-~are given to calculate the position prlor to Lake off/blast-ofT,

Periaps fandom won't think too much of this picture, but for my roney, i
was worth every cent I spent to se€e it, and Showed me that lollywood can
‘recover from its stf slump. of course the main reascnd for PROJECY
MOONRASE being so good were because it was a Galaxy Picture,and the com-
bined talents of Robert A. Heinlein and Jack Seaman, the producer, of the
DIe e 1 . .

A parting thous ht thoughs: has Uollyvood yet found that there are ctlther
atf plots. available besides trip-to-the-moon and invasion-from-another-
world tiemes? Why not make some of the cla551cs of stf-dom...wake up the

world to qc1euce fiction 1n?an:ent1rely new: ﬁ#y ¥ Any nominations?

é'ﬁeﬂﬁ.dvltb4:)@J‘G‘Wﬂﬂeaw@wﬁ?wla’ﬂhﬂlbio..lOf\l‘)w!-wﬂhalﬁdcauﬂdﬂullc:i‘-’»:’.‘.'u‘s’."ﬁ
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4 BIT MORE BEBEPHRENIA--

So help me, this is what

1 found on a box of blan-

kets: "Hake Varm IFriends.!
Good advice, what?

Pirst Salesman: "What do
you. sell?"
Second BSalesmn: "Salt."
First Salesman: "I'm a
~salt seller, too."
Second Salezman: "Shake: !

A laviyer got his client a
Qusp°nded sentonce,
They 'nung nin,

: -Dignin & Tomecho
j&do DOPCUplu@S make Jove? "Johnathon! I told you to define
Very, very carefully. -1 lgravity, nctidefy itl®

’ ,,ww-u&-.h ‘@fb'r* WMM&M,,» L o, S S S 2 B




uDIG THIS CRAZY LETTER COLUMN-—-—

Ron Smith
549 S. 10th
San Jose, Cal,
Dear Dick, ,

I agree with you that the "shameless featuring
of 'Tnames'! on the covers" of fanzines shows ignorance, is a stupid editor-
ial policy, and serves absolutely no purpose. A cover picture and the
name of the zine is entirely enough, and I am sickened (editorisl wise)
by fanzines who run cover layout needlessly, like FANTASTIC WORLDS, for
instance, T wish you would quote me liberally as believing so. For if
I am criticized, I will not be arle to come to my defemse until next
issue.

You see, my reason for the '"mames" was that INSIDE is sold on
the corner newstands. On some of the newstands in LA. I am sending 90
copies today and more to follow if these sell. And I want them to sell.
Aind if I plastered I W 8 I D E in bold letters on the cover, who would
buy it? But with Neville and Wright and Bradburry there to catch the
eye, I hope to sell a good number of copies and thus hava newstand dis-
tribution with every issue. Now, am I forgiven my sin?
: Naaman did headings for both a review columm and a letter
column, which were eventually crowded out by the articles;, s o I am not
to be considsred "snobbish'" or "eutside fandom'". Iy purposs in editing
INSIDE is to present a good looking magazine with good guality articles
and stories for fans. I am as much a part of fandom as any other fanzine
editor, but I am not editing the zine to write editorials. The fan buys
the magazine to read what's in 1t. That's why I edit it; to give him
what he wants to read, and other than that I have no purpose. Whether
I do a good job in ry presentation of material will be determined by the
response.

I will print your letter and/ or possibiy a few more next
issue and try to answer any mistakes I have made this time. That will
be ry last editorial word, and the magazine will stand or fall on whatts
in it.

((But the trouble, Ron, is that those newstand copiles

are not going to sell. On the stands it must compete
with promags, and INSIDE's 25¢ pricetag is simply way ocut
of line. The buyers for fanzines simply do not exi st on
a newstand., And, sad to state, even considered strictly
as a fanzine, INSIDE is not worth the 25¢....))
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AHA, G--(damn...cleaned this typer yestiddy, aud 1%
ciesmd and glows so gleamingly and glowingly, I'm afraid to touch i Todl)
et #aid UAs Y say ingy TS MY S GEIEES s S«

JIiat do you mean, sir, prianting that fully-clothed female on the

» of PQY? Don't you realize, ‘sir, that ANY female of the opposite

5 that appearsion the cover of a prozine or fanzine, should be clothed

?) iz not nore than two G-strings??? He - DARE you go against tradi-
1% How dare you break cne of the cardina. rules of faneditorship???

PR MEii!. COME OUT FROM UNDER THAT DE3JK, AND PUT THAT PAPERWEIGHT

Just see that it doesn't happen again, hear?
Nice heavy stock on that cover, (I MEAN THE PAPER!)
Hotdsit? Ralh? | Ry -
One of the things I like about PS8Y, Rich, is the great usa of
solor. Makes for a lot of variety and sprueces. up the mag noc end. The
green is aevergreen, yiken. ., (Who trun that?)
Seeing as how your return envelope business is off the
front ‘contents page {MAKE SENSE OF THAT--GO AHEAD--T DARE YOOI b)Yy 4
nather think T shall submif to you'uns'all, some of ~my crud, whenso-
~ger: T get around to writing sowe. - The den isn't coupletely fumigated
from the last session, 80 I'll be some time yet-~probakly 21l of twe days.
3 I keep turning back to that fully clothed girl on the front
BOVET . o
Reproduction suffered a little this ish...wha' hoppen?
Pest thing in the mag, o'course, is Charles Harris's con raport.
Seems to me Ilve read Balint's ecolumn somewhere elsa before; even to the
sare material. Must be becauge hs sent the stuff to we only to be rejected,
Agree with you about Teevee shows, but what can you do? The producers have
a tough job, y'ken, trying to please.everybody../EILLER # 1 /.  ABBERANT--
7111 have tc see it before 1'1ll believe it. Nowell puts forth az couple of
sood points, but let me suggest thiss all prospective fiction authors
should read a few articles and books, try to get a few peinters about how
a sihort story should be written. You know, a story gets harder to write,
the shorter it is. Too many fang, and other amateur authors, go ahead
stumbling blindly like Roosevelt!s charge up San Jaun Hill, writing...writ-
ing .. .writing. But all they're deing is putting down words. They don't
_get any characterization, (which, bye the bye, is the main fault wlth a
1ot of fan-fietion-~cardboard charagters) the finished product wandars
around; etc. A good story of any sort, but especially a SHORT story,
should have a beginning that catehed the reader!s attention and progress
TN REASONUABLR) ORDER to a climax. At this cliwax, or shortly thereafter,
all the lcose.ends should be tied up. This goes for shock endings too,
only in that case, instead of  tying up the loose ends one by one, they arz
211 fused together like a couple of piecss of metal subjected to the sudden
bhlast of a heat ray. - -
I've glbbered enough....

((You certainly have. Couldn!'t resist that.... Uow, sinrah,
zbout the gul--(now youl!ve got me doing it) gal on the cover
last dssue: "I liked the cover. Modestly dressed. UWhat a
change from all the other magazines; & very welcone changel®
The gquotation is from a note from Isalelle Dinwiddie, Are you
thoroughly squelched? X

The reproduction wasn't so good because,,.Wwell, I'm not as
young as I used to be, and those girlg are so damed demanding.
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expensive paper is the answer. My budgst is in splints.

The cover shock is not 241b. paper; it-is 61b.

’ I now azsg you Ully tie teevee producers have to

7 please all the peorle. It's lLaldly obvicus that it's impossi-
ble. I only wish lthe FCC .ould establish say four universal
coast to coast net.orks: each network to devote itsell to a
cultural level of sntertaiinment, One chaunel 1 n each city
for each of the nelworks. 0Ons net would Teature kiddy stuifs
another would cater to the moron group; the 3Ird te the wast
mental vacuum of tie "average adult"; and the fourth wotld
be devoted to us high-clags cultured geniuses who read st ))

e

Jerry Bursge

415 Payilikion Stu, -S.F.
Atlanta, Georgia. :
Dear Diui.,

Liter gerting all set for an argument, I re-
read Larryls letter and fisg t wrets osthung wuch to argue, At the bottowm
of page 28 he says. he and T ars not th.nking along the ssms lines, buil
“fails to indicate aleng whzl lines he :s thinking, s o I can't very well
zrgue with him there., Bat 1 stiil dova‘t sce that fanzine Tiction is a
"yaste of time and taleatt., "I: lent! in this case is ability to write
fiction, isn't it? Disrepardi . the p.blicshing angle for a minunte, how is
the young writer %o devzion nhi tzleal ! Iarry suggests submitting manu-
serits to pro editors o tékii g & rd-ing course in school. Undoubtedly
large numbers of writers hiva wvelope: ti¢ir talents in those waysy and
no doubt others have usaed bune - Lhod oo gluply writing st ff and throwing
it away until they fe.t rzuiblt of v veing salable fiction, and others
have probably learned by lebti . fa:i. i clogse friends criticize their
ranuscrlits. And, probzoly, ¢ .owl weil re lave developed thelr talents by
even worse methods.  “‘Bu:-3ll  «tiols ecuire that the beginning writer
WYRITE. That is simple toH btag ou of ia.cey.

It makes no whit of dj wvenc: it the first few stories are fan-.
zine fietion, or what-asve-you, Th: ipo tant thing is to write, ., But
a fan has an advantage in baat 42 can - el his early work published and
criticized by a srall awililzige. 1t s tinie, as Larry ssays, that fans
give fan-writerg-a Jot 8 rule. prevgl +-a’, e; but whose fault. is that?

The eriticisin, < ay#.y, & wit -2 smportant as the writi ng for an
audience. About two ya2. .8 w0 toot correspondence art cour se., The
most oft-repeated bit o al.ic ey .y he instructors was this: no
would~be illustrator «i:. d.e2d . tis . .i.ity beyond the amateur point be-
fore he has allowed his v/orx 1. coem2 o fole an aud_eluece. An amateur artist
will just naturally TRY iacier /lwen i is drawing for reproduction, and
therefore lie will learn.iore wed learn fuster.. It is mwy opinion that the
same applies to the amateur writer who seriously wants to develop his

-

(It might be a matter of interest in regard to the above, that ilast
year I found a very intaoresting job in-a lithograph company here in Atlanta
» as a dlreect result of my connecgtion with C/SFD, and that lately my drawin gs
have been bringing in a jittle exira cash, also as a direct result of my
drawings in Cosmag. 3haiil we bannish I"anartwork also as not bz2ing of
wprofessional calibrei?) | :

T fully agrea taat any syories of professional quality should be
submitted to professivasl magazines. llowever, just how much constructive
criticism will a pro :ditor "exjyert? axtend to the beginning writer? There



ronpctlon sllhsg- And, at any Lafeg‘it I8 ey
: sales ‘ean bé reasonably expected. Learnine tu g 3
#i orilwrlting for Tangines 1is an enjoyable hobby, I nave no doubog s
Cand $ malies learning that much easier. Is  there any reason vhy fanzinezs
WishVJLu vnot perform a service for fans? TIf there is not, there ig no reason
SRt ) n1na+e this scource of enjoyment and easy developm>nt for fan- 2

S s

[iow, there is the matter od C/SFD und DESTINY. I am foreced to
ith you and Larry most emphatically about these two mags. I can
-for C/SFD, but ny.rerarks can, €to a certain extent, aprly als o
[ C/SFD was done by litho Ffor several reasons: fir.t becausze of
e ibilities of that repro rebhod-~uopy was easier to prepare, drawings
eoull %e rade by any black and white tSChﬂlQUL, photographs cculd be used,
ho wa never got around to using any; second, because it was easier to read;
third, because a neat format attracted the better fan-writ.rs. Ve madse
“ffcrt to "imitate thie pros”,  That would have besn both futile and stupid,
2 were trying our hardest to produce a superior fanzine, not an inferior
myihf‘ﬂe ind where did this "imitation" come in? Cosmar @ one (count it)
:»pio:wss;unal type story which Mack Reynolds gave to Ian, Oihcrwl“? I can see
nothing in either mag to give guch an impression. Doeg a fanzine which
Suses betbter reproductlon retheds and better materla] cease to be a fanzine?
e As Ior the "slight profit?. C/SED "profited" the AS FO. elub
treasury out of $125.00 for the last issue alone. Altogether, the five issueg
‘goast us gomﬂchlng like $250. . Actually, we sold the thing under cost. The
‘lagt issus cost about 70¢ per copy. | We caarpged 50¢ a copy for it, That
%mﬁ t of thing wakes even amslight profit" rather difficult.,

The thing that angers me'about this dis that we did our doggond-
jrest to oroduce a good fanZine, and now we get jumped on for succeeaing! Are
r all worth while 2fforts in fandom to receive this sort of. recnptﬁon? ¥
& i
o ((Iet me Lastily ada Lh&t I never saw a copy of C/SFD,; and

i thus have utterly no opin on sn the matter. But DUSTINY I
imow aboutl))

’

&W‘Panl Nowell
S 0825 Gentry Ave.,

:kyo th Ilollywood, Cal. _
g;' : _ Dear Rich, . -
) - Re "Preogress®: is William L, Freeman really
'\ﬁichard B. Gels in disguise? I don't think hu is...his stylalg different
P fron Geisis. Freecuman is a -good writer,. (that doesn't gsound quits right, ¥

,but heck!)  The illo was excellent, »Who did it?
Now the story is rather unuasual, yed I'd venture to say he took
@rthe "basic! idea from a story in an EC OOﬂLC somatime last March or April.
~ 1 believe it was March SCIENCE FANTASY. Anyhow, the story, w hich had =
‘switch, surprise, and astounding ending, concerred a Negro alsoc. It'was so
=.we71 done, I never expected any 'story of tha same vein to ever come close to
it Freeman's did. The story was gweet and short, didn't exacitly have a
1{;~Lt0h endi ng, but did have an ending that left 1h@ reader at 'homei, That Vi P
“is, not stranded in space from shortuessg of story nor held under water fromn
~§exo ssive length of same. I liked it, and I think it was one of the 1% of 2
= gtf (using Balint's figures) that is wort:h resading., By- the-way, did Bal- 3
1ot ever neation "Cou.iter-Charm® by Peter Phillios which was taken from
iﬁSu}J”9 I read it in the OMNIBUS of &F by Conklin, and thought i .t good.
5Lt rust have been. It was reprinted from fan to prozine, To get back to the
poict: "Progress", though not a2 brilliant exanple, was a good showing of what
Tan-fiction can Le. Another, "The MongrolsV by cert Garwell in the Winter
1555 ~52 ish of . THE LITTLE CO?PUSCLE was an excp;lent pro-iike story. fRECO-

L3

"r


jw.De

-

% ‘?I Py

¢ MEITDED! ) - to cuote Henry loskowitz.

"The ongrolis’ brings up another point.s.Lymn Iickman has ppinted
soise very superior fan-fiction in hiz LITTLE MONSTERS and CORPUSCLE whiclh
has since become STF TRENDS, ILately he cut down the fiction...but he did
have some good stuff, : :

- P.5. Please print a request by me for crudzines from disgusted
collectors so I can write -an article on same. I'1ll try to make it con-
structivel!

((I had to cut most of your letter, Paul, because you merely re-
peated what Jerry Burge had to say. Had his letter already on
paster before your effort came in. Re the crudzines: I assume
you pay the postage.))

Lerry Balint
3255 Golden Ave.,
Long Beaech 6, Cal,
' Dear Thing, : _
I say there, old fellow, you know I'm ¢uite
sorry that I breught up all this anti-fan-fiction erap in PSYCHOTIC. X
hope to ghod this doesn't keep up at the sawe rate it has been., My brain
is being strained. _ -

But I agree generally on all that V. Paul Howell had to say in his
article. His statement on fan-fictich build-up in the fanzines brought to
pind the case of BREVIZINE ADVENTURE and editor Frieberg's policy.' His

needless build-up of both stories and fan-writers makes one sick to their

stomach at times. Although Freiberz has been attacked again and again by
angered faneds, he persists in his same damn juvenile attitude i n pubbing.
And ‘to top it all off we'll see an article by him in the November issue of
7IP called "The Science TFiction Fan: A Jackass." If anyone ever deserved to
be run out of fandom on a rail, this is the Iellow. :

 Anyways, I still firnmly believe that 99% of the fan-fiction pub-
lished today is slop. :

The Anti-Fan-Fiction Sociaty is finally getiting underway too, Val,

Jalker recently joined as Vice~President and Treasurer, even tho we have no
dueg or any other roney problems., At least for the moment., Anyways, there
are two of us now. Anybody else vant to join?

There seers to be some confusion as to what I neant by "fan-fictiont

Tn GRUE #18, Dean ‘Gremnell wentions oue of wmy works in BOO! as fan-fiction.
Th e picce was "The lMerchant of SanFran" and was actually a fan-satire. It

may be termed "fiction" however, so I ses I'11 have to clear this matter ups

Py “fan-fiction" I mean science fiction or fantasy tales fashioned after pro

fiction and written by fans. I do not define satire or poetry as fan-fict-

ion. I hope I didn't disillusion anyone by not making this clear at fi rst.
Hang by yore thumbs,,.. '

((.I'm not sorry you bpought it up, Larry, but I think the sub-
ject is about talked out now. My brain is gtrained too.

( 999 of fan-fiction may indeed be slop to YOG, Larry.
Tt all depends on cnes standards and the values used to determine
+hose standards. Everyone has a different set., Besides, you
don't read fan-fiction anyway, so how can you judge?

 According to Bob Silverberg's definition of fan~fic-
tion, you ARE guilty of writing "fan-Tiction',

' Die of apoplexy, ¢o on...l dare yuh!))

Py
£
!

"
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BLACY LAGOON is a weird-fantasy film starring Richard Carlson, Julia Adawms,
and Richard Denning. Now in the process of shooting, iti1ll be a 3-D from
Universal-International. USC basketball player, Roy Irvin, is featured as
a primeval giant with webbed hands and feet, and a half-human face. He
lives under water.

ROAD TO TIIE MOON with Bob Hope and Bing Crosby probably wor't be filmed til
next surmer., )

TYENTY THOUSAND LEAGUES UNDER THE SEA formerly was to be filmed in 1955. Now
it is scheduled for November 1954 release, 'alt Disney is working this
one in liva2-action and Cinamascope.

THEM from Warner Brotliers has cormenced filming. In 3-D and WYarnerColor, it
stars Edmund Guinn and James Arness, The latter was The Thing in THE THING.

RIDERS TO TIE STARS, with a screenplay by Curt Siodmak, has Richard Carlson.
both directing and playing the leed. Other stars are Herbert Marshall, Bill
Lundigan, and Dawn Addams. 1In super-cinecolor, it vill be out Oct.-Nov.,-Dec.

RING AROUND SATURN will be filmed with electrically animated puppets by Has-
sour Brothers Productions in color and on the wide screen. A U,A. release.

SPACE STATION U.S.A. will star Herbert Marshall and Constance Dowling. In
super~cinecelor, it will be filmed by the end of the year. #

IGHT PEOPLE, supposedly a weirdie from 20th Century Fox in Cinemascope and
Technicolor, is completed and awaiting release. Filmed in Munich, I believe,. *

PROJECT MOONBASE has a story and screenplay bt Robert Heinlein. Stars are
Donna Martell, Hayden York, and Ross Ford. Producer Jack Seaman gave a talk
at the '52 Westercon in San Diego. He mentioned then that in a matter of a
few years we would see as many as 100 stfilms per annum.

PHANTOM APE is before the cameras now with a cast of unknowns. Directed by

Del Ruth, this film is suspected to be similar to HOUSE OF yAX., It's in 3-D
and larnerColor, and possibly wide-screen.

MAD MAGICIAN, being filmed by Edward Smal. for release by Columbia Pictur-
es, stars Vinecent Price in this 2-D Teehnicolor film produc«<d by Bryan Foy.

CONQUEST OF SPACE will be on George Pal's schedule in the near future. Rich-
ard Conte will star, :

DONOVAN'S BRAIN should make its ap earance soon in the theatres after some
trouble with the releasing companies.

THE MAN /IO SAVED THE EARTH has been completed. Peter Graves stars.
THE RETURI] OF CAPTAIN MARVEL is a re-issue serial from Republic Pictures. s
LOST PLAWET is a new Columbia serial in 15 Cchapters.

THE CANWADIAN MOUNTIES VS, THE ATOMIC INVADERS is a new Republic serial in 12
thrilling chapters.

POV 1 N 3 .'1' 2 - 3
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é?ﬁ? WHERU TIIE EDITOR CONTINUES

TO RAMBLE...RATHER BRIEFLY THIS TIME...ON AND ON AND WHY GO ON.ieoseev.?

I have information to impart. From a letter from Tom Piper
I iearn that Gregg Calkins in now stationed at Camp Pendleton and is
living in Santa Monica with his grandmother. The address: 2317 1lth St.,
Santa Monica, California. There seems to be a chance that 00PSLA might
rise from the dead., Re joice, brethren.

Along the same lines I have information about two other fans; both of
Portland.

Jim Bradley, a fine fan-artist and late co-editor of DESTINY,
is seriously considering re-entering the fan-pubbing field with a photo-
offset zlie of his own.

Things are getting active again in Portland.
Als o, Malcolm Willits, present cc-editor of DESTINY, now habitates at
2018 17th, Forest Grove, Oregon.

- e s me am em - - - - - - am - - om e m e e - - . T . - - - - — - -~

FOUR DAYS WITIi THE DEAD ~--And Other Stories of the Weird & Fantastic, by
Z.R. Kirk, is a printed first edition just off the press. It is a llbrggx
sized booklet containing ten (10) stories of the bizarrs and grotesqgie.
Send for your copy today. IOV only one dollar, postpaid.
Box 462-P, Buffalo, Missouri.
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At this point a request for material. Plus a few thoughts about the quirks
of fan material.

It seems that some fan material, like a2 lot of pro material, is
submitted to many faneds before it leauhes a faned who w1ll PR 1
because he is desperate for material and wants to £ill cut an issue., T '11
confess that in issues past T have done this. I w anted a BIG zine; and T
wasn't too interested in the quality just s o long as it didn't sink Celow
a certain level., This is changed novwv. This issum is 20 pages. lHext
issue may only go 20 pages. I don'!t particularly care . I don't want P
to be considered the port of last resort. I would rather that fan writers
thought of me and P first whern thinking of a poscible vehickle for thei r
work. This is NOT to say that if a piece of writing has been subnitted
to another faned and rejected by him, that I wouldn't consider i t. If
the yriter honestly thinks it 1s good and up to high writing standards,
and would go well in P, then by all means, send it, It doss not have to
be fannish, Indeed, I think I'd welcome something un~fannish.

I need materwal but don't send it unless YOU think it's good.

The latest VORTEX certainly has a lousy cover, More like a cartoon than
a cover painting....

I hope next 1ssue to have quite a long letter section due to the "econtro-
versial" nature of the lead items this issue., I 'm sure everyb ody has
an opinion.

P is late by a week this issue because of nom-delivery of paper ard fluid
by a prominent department store in the ¢ity. Sorry, I s ay aow goombye.
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